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REVIEW OF ART BOOKS 

THE BOOK OF THE BAYEUX TAPES- 
TRY, by Hillaire Belloc. [G. P. Put- 
nam's Sons, New York, 19 14. Price $3.50.] 

THIS book illustrates in 76 colored panels the 
entire length of the famous tapestry, which 
is probably the most wonderful work of its 
kind. "There is no other example," says Mr. 
Belloc in his Introduction, "of a record contem- 
porary or nearly contemporary with an event so 
remote in the story of Christendom, detailed upon 
so considerable a scale, and relating to a matter 
of such moment." We have here, in short, a 
complete pageant of the events which led to the 
Conquest of England by William the Norman in 
1066, set before us with all the naive .vigor and 
dramatic feeling of the twelfth century crafts- 
woman. Mr. Belloc, besides his detailed histor- 
ical Introduction, provides a running commentary 
on each of the 76 panels which are so arranged as 
wonderfully to preserve the effect of the fasci- 
nating original. 

The original of this famous tapestry consists 
of a strip of linen cloth brown with age ; it is 230 
feet long and 18 inches wide and is embroidered 
in colored woolen thread. Most of the scenes are 
explained by Latin inscriptions, the letters of 
which, in the original, are about one inch long 
and are also stitched in wool. The main subjects 
occupy the center of the tapestry, while above 
and below run ornamental borders, filled with 
scenes from Aesop's Fables, sporting scenes with 
animals of grotesque description. 

The flesh parts of the figures are merely out- 
lined; the English are uniformly depicted with 
moustaches and Normans without; and there is 
an evident effort to retain a general resemblance 
in the recurring figures of William and Harold. 

The origin of this interesting work has given 
rise to much controversy. Popular opinion 
ascribes it to Matilda, wife of the Conqueror. In 
his Introduction, Mr. Belloc does not dwell with 
undue stress in his attempt to prove the untruth 
of this tradition, although by directing our atten- 
tion to the costumes worn by the people who 
crowd across the tapestry he makes us think it 
the work of an entirely different origin. 

In this In;troduction, M.r. Belloc frequently 
gives us food for thought in comments like the 
following: *The appeal to the eye is at once the 
most universal, and can be with the least expense 
of effort the most detailed. Our time will prob- 
ably suffer more through the neglect of this than 
through any other of our neglects, and posterity 
will ignore us most through our lack of pictorial 
symbol. It does not tell a future age anything 
to paint a picture of cows at a ford. It tells a 
future age very little to paint a picture of the 
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R E V I EW OF ART BOOKS 

Coronation but to make a bas-relief of one police- 
man holding up one motor bus, one man selling 
newspapers to another man, and so on, all along 
a frieze, would be to leave a record of London, 
and a record which would be independent of the 
vitality of alphabets and idioms." 

The plates are printed in color and place be- 
fore us in a very interesting form this illustrious 
work. 

ANCIENT AND MEDIEVAL ART. A 
short history by Margaret H. Bulley, with 
f orty illustrations and a chart in color . 
[The Macmillan Company, New York, 
1914. Price $1.75-'^ 

THE AUTHOR of this very interesting series 
of thirteen lessons, beginning with Paleo- 
lithic Art and ending with Gothic Art, be- 
lives that it is well worth while to use the years 
of childhood wisely. She believes that by the 
use of illustrations and interesting stories obser- 
vation can be inculcated until it becomes instinct- 
ive. There is really little mention of art in many 
of the stories but they have been planned to create 
an interest in the illustrations and thus point the 
way to other interesting stories and works of art. 

In Lesson VII on Greek Art, the story of 
Agias of Thessaly, The Champion Wrestler, is 
told. She weaves into the tale stories of the 
preparation, the Festival at Olympia, The Con- 
tests, The Victory, The Feast and The Home- 
coming. The Victor's prize, a crown of wild 
olives, would probably strike many of our young 
goid-medal or trophy-cup winners as very in- 
adequate. They might also be led to see the dif- 
ference in customs between those times and now 
when they read that after the royal welcome of 
his native town, the victor did not return to his 
home until he had been to the temple and solemn- 
ly and reverently offered his victor's crown (now 
a chaplet of faded leaves) as a thanksgiving to 
his favorite god. Later, when in their local 
museum, the children see either a photograph or 
a cast of a statue of a Greek athlete, they will at 
least pause and they may note the graceful lines 
of its well-knit figure. They may come to un- 
derstand its beauty and see why Greek athletes, 
by reason of the perfect freedom of their limbs, 
their fine poise and bearing, so often inspired the 
sculptors of their day. 

There is a right and wrong in matters of taste, 
the laws which govern them are not complicated, 
and these can be taught. If we teach them, we 
are helping to form character on its most sen- 
sitive side, perhaps now and then assisting an 
inspiration. No man or woman can be said to 
have attained an enlightenment which is at the 
disposal of education unless he or she is conver- 



